


2023 MUSEUM WEEK Variety
The Garden of Art of Colors
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YOUNGEUN MUSEUM OF CONTEMPORARY ART

Opening 'Variety of Colors(EF&&)_
Museum, The Garden of Art’

The Garden of Art is an exhibition directed and hosted by the Youngeun Museum
of Contemporary Art, selected to be part of the "Together" program. "Together" is a
collaborative program run by the International Council of Museums(ICOM) Korea and
overseen by the National Museum Foundation of Korea to celebrate the 2023 Museum
Week.

International Museum Day(IMD) is an international day held on May 18th, annually
coordinated by ICOM. Each year a specific theme is highlighted to reflect on a relevant
issue facing museums internationally. IMD provides an opportunity to raise awareness
of the sociocultural role of museums towards the public. This year's theme is 'Museums,
Sustainability, and Well-being

The five institutions selected for ICOM Korea's "Together" program: Youngeun Museum
of Contemporary Art, Nampo Art Museum, Daesan Museum, CIAN Museum of Art, and
Hankuk Art Museum, all possess a local setting in nature. The sculpture gardens across
Gyeonggi-do, Gyeongsang-do, and Jeolla-do provide therapeutic relief to their visitors
and a source of inspiration for the artists; a 'Garden of Art’ Additionally, each museum's
‘Garden of Art' shares' Variety of Colors(J¢f&t8)' publicity through participation in
local cultural projects. By focusing on diverse regional representation and eco-friendly
artworks that highlight its attributes, we intend to lower the barriers to the museum
space. By enriching the cultural lives of participating residents, we hope to contribute
to museum sustainability, rediscover artistic identities, and stimulate cultural activities
across diverse regions.

We express our sincere gratitude towards the Ministry of Culture, Sports, and Tourism,

ICOM Korea, and the National Museum Foundation of Korea for directing the "Together
Project," and towards Nampo Art Museum, Daesan Museum, CIAN Museum of Art,
and Hankuk Art Museum, their directors, and curators in planning the collaborative
exhibition.

YEMCA Director Park Sunjoo
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& AN tatn ;oL o] A2 th2 ofF] 71X) Q] o< Y Variety of Colors (B &&; diverse shapes and sizes)
The Garden of Art

XY, =9 YH_dTMMF R EE) B H=2] 571 70| &HGks SREAI0|CH
=2 SAl= Ojse] 29l 7180| d2EH= A|7|01| 47|= (20|, st=0lsd) The Garden of Art is a collaborative exhibition between five regional institutions

M (CHAMD|SE AlQHT|SE, X2 E('—fEEII O] 57 7|20] ‘G&C MY 02f= 2E nationwide. This exhibition was planned across three regions, Youngeun Museum
=H2 AZEIQIC} O|Z{0IM 2 £ QI=0| Z12to .,‘?',-X|°*° DHLKO| HU0|Rs TP EXIS of Contemporary Art and Hankuk Art Museum in Gyeonggi-do, Daesan Museum and
2471 QICH BX|2I0] HOUS Xjol Sl2l el So| CINS2 Of3hat & QT 2I710| D4R CIAN Museum of Art in Gyeongsang-do, and Nampo Art Museum in Jeolla-do under
AL S cE=AE = = =T M mmE =T the common theme of ‘Garden of Art’ As implied in the title, each museum has a garden
0] §&= =2 HES TAlots TAISUSEM, X[Hi} ¢Aet 248 Z2-s Asloh= area in common which could be understood under keywords such as nature, healing, or
A2 2= 2EHS0| S0t 020 Hotshl HE S Q|5 702 AR L X|= =20|Ct well-being. Each museum uses the garden as a sculpture garden for regional events and
general relaxation for visitors.
OIRZ] Ol HEFTALS “U'0| BZHOZA B3I Qi 0] HRUS TR FAIY) 2Eig
& O 30X} 7|2E ULt SSNSTHEIL 2ot SHESHESHHO| FUGH= As such, this exhibition serves as a collaborative attempt to utilize the garden space as
023 HISR - 0|23 71,9| =Q D234 = TS| BIES BX|Y, O 0|4 7|210] &= an opportunity to lower the barriers of the museum space into an area of ‘well-being’ As
NEE|0 “DX(Q] 040 HerS ZHZ 57 7| 20| EWRAIS X5 IoiCt 27 |E. mentioned earlier, the ﬁye museums were select.ed as a part of the ngether program
ST of =1 Lo CHANDI AT Ajollant Lt Lo rursy Lo under the 2023 International Museum Week project hosted by the Ministry of Culture,
ddk, He=S e=ljEd, Hij=d, Notisd, gRijsss "aad - bisd Sports, and Tourism and The National Museum Foundation of Korea. By International
FZH0 0] ZF O] Olaed E40| E2|Li= 7HES| MAIE Flotd, 0=l HHS Museum Week, each museum will display an exhibition that highlights their artistic
I8 Ds2=2 0|H EEXNE ot AI2|oM & 4= Q= HSAI G20 22| HIS™A|R L} qualities, and a collective exhibition of the collaborative efforts will occur at the YEMCA
OFARZIS20IA 48 20UFE] 5 28UTA| TIYE ALY, Exhibition Hall 3. Its sculpture garden starts on the 29th of April through the 28th of May.
Ciefsl 23t0ls st 1 A™ 71880 30| S /e XZ, Bitfj2 2t Various and diverse artistic activities have been populating urban areas; simultaneously,
X|HIO| 226 2519 0|20 Ther M A B=5H ALSHO|Ct 0|t HSIFAlS M2} there exists a need for more awareness of the sheer richness of culture and art within
_ _ - rural areas. The collaborative exhibition attempts to overcome this issue. In ‘Garden of
A0 TEEO0] Q= 0)2{6t DAE SHAS 2= TA 7|2 QUL (FX[Y, 02 S ,
710l BS=0 ™ 1= g F=ohIA 7SN (RIS, 0IE Art) YEMCA of Gwangju-si introduces the works of Park Eun Yong and Choi Joo Hyu
9| 345 o= 2 b= onlan S = 4| ESnl o2
YE_IPMM(ERar) Rilc 271 852 F20I580M gRilsHe] & 228, of Nampo Art Museum, Song Burn-Soo and Chung, Kyoung Yeon of Daesan Museum,
ZF5 AVt UAO[=s2e S, HEW &V AlotOjs#el @7 00| X| &7, Eiji Okubo of CIAN Museum of Art, Jongock Kim of Hankuk Art Museum, Min J, Song
SISOl ZIEL R FaO|so| DIXH0|, 2T, 0|2}, MES, XRY, A6 2o Feel, Lee, Manna, JJang Jun Ho, Tchin Yuyeung, Chol Hey Kwang of YEMCA. The
XIRISIE0| T, 2710 ©I2S ES XEO2 EHMAIZ ARIMOZ HOEL: SA0 eco-friendly qualities of their work will interact and display the stories of the space
OJSRHI T} 0| FT0| 7+ 7|22 ofn| Q| ATNSIH 2 7|7t 5t ZIOIM 7|5 FAIZA] through this unique exhibition. In extension, each regional institution will be introduced
] nii=Ne] 5 o =] g k= . . . . .
SRS OO T= H 7S Ao B e & ot o= meaningfully by sharing the same area and time for the viewers to acquaint themselves
— S = A O x— — A T
HolxE 712E Soff P2llzds R HEASHA 2 XA OFSH2 DIs&S 71| QU with all five aspects of each three regions. This has also laid the groundwork for future
AJHGH= 0| QlQl(BESR)E FRULL 0|2M Z0joh= 2 X|F2 57 7|1&s 23t 0=, 12|11 collaboration and artistic communication. We hope that this exhibition can ultimately
27102 oZ A7 F0J7|HE0| SHEAE 2SIl =5 XAMOZ f&X0| n=22 &t 4 be an opportunity to foster and cultivate more cultural development by spreading the
QU= LTS DIRISPA SIRUCH (3 O FAIS 7|2 2t FXI0| 43t Xjof 2 0j22g 22| word about each museum and its associated regions.
del= A7 7L 2ot YHE E2E 4= UVIE 7(CHeiC

YEMCA Senior Curator Jung Hyojung
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Z I Song Feel (1970~)
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Song Feel's works formally symbolize the loss of love for humanity and
the shadow of violence, and contain the content as a role that always
looks back on life and history by carving the shadow of violence existing
in the modern society like a monument.
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1600x1200x2700mm, FRP, 2019

C|E-4|A2C35P113
2100x6300cm, AFEIO| =X, TIX|IE, 2004

L9 Tchin Yuyeung (1946~)
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Tchin Yuyeung attempts to find the exit of the painting he is currently located by scanning the picture, partially
erasing the pixels of the digital image that appeared on the computer, and then printing again and doing

watercolor work.
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AFZE S Jang Jun Ho (1980-)
NES Bl XS S2W K| 2D 1 40| Aol ALSS BZeln, BHOR SaiLi
242 5 Aj0[2] 0[0F7|S Y2iokT SRIL0) MEOR HOMETH AP EA AP ZROIM B
S RIS OFY 22 852 Mel0] &
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Jang Jun Ho observes the environment around him and the objects that exist in it,
discovers and reveals the story between the two that is not revealed on the surface,
and presents it as a work of art. He assumes that trees with fluid and sensuous lines
are the most perfect line and presents them in his works.

L ps| 0] Min J (1986~)

Min J= 84 A0 et 27|14 =00 A2 Fs Soll AHd 20| sftet=
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Min J seeks to express the cosmic order of nature in her paintings, inspired by the
principle of unity between nature and human beings through her own experience.
Through the division of space divided by lines taken from natural forms, the artist
depicts the beauty and significance.
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280x946¢m, #st, 2012



O]TtL} Lee, Manna (1971-)
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Lee, Manna believes that the 'wall' is a
medium through which many things
that exist in this world can be seen
constantly and symbolizes a series
of processes. This induces the artist
and everyone who views the work to
project many things through the wall
in the work.

=3¢
194x259cm, ZHHAO| R4, 2013

X] 5] 2t Choi Hey Kwang (1970~)

A5 XK= OfRI0IS0] 2o T 4 QU A%
7RIS Ao Tieot w7k E, MR Yak2 AT Yl
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A7t O AE EEEH*'HE € 20 X719 Hatet
YOE XPl= B8 FUL, 2oMHE 9992 BN J[XIE
Bt RFE Ol ods M, JadE Ok 2=
OIXI0I A0t X|Lt7t= AIMES NMOED 227t Liet
S0 23iE A8 AZC = B} O &ME2
ZSLUOIE I MBCE MEE =42 & A0
MIfotd HEAH, 1B Ord SHHRE 798 AE22
X125k Zi0|ct.

Choi Hey Kwang expresses the giraffe, familiar
to children, in tan skin, red hair, and blue boots.
Through his works, Choi reflects on his childhood
dreams of space travel, world peace, or simply a
playmate on a lonely afternoon. This work is a
representation of Choi’s first memories of Seoul
as an elementary schooler, back when everything

was fascinating and strange, all in bliss.

orgsthl2
(ZH110x120x60cm, (2)140x180x80cm, $12Y, L2EF =3, 2007
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Youngeun Museum of Contemporary Art has been changed from a classic museum focusing
on the function of only studying, collecting, and showing artworks to a newly founded multi-
cultural space where art studios coexist. Furthermore, nowadays Youngeun exists as a living
place of art. And we have a goal of becoming a place where artists, critics, curators, and the

public can meet together.
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With intense sunlight, the ever-changing light
OH= it 91x116.8cm, oil on canvas, 1985 and shadows of nature, and shades of nature, Choi
Joo Hyu's work captures the depth and breadth of nature in honest and bold colors that cannot be measured by
human thought—the arrangement of colors and the weight of refined lines. "Ae-do Beach" is the artist's favorite
coastal landscape of the remote island of Ohnarodo, showing the artist's unique painting style.
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Park Eun Yong's "Sea Children" breaks away from
the meticulous calligraphy of the penmanship
he built and simplifies the subject with bold
handwriting. The work was completed through
strong and weak rhyme, emphasis, and overlap
of images. Tt is a work completed through verse,
passion, and overlapping of ideas. It depicts small
citizens' nostalgic and ordinary life with warmth
and hope. The result shows children's daily life and
makes you feel the artist's pure vision and affection
for people.

HIC} OIS 63x92cm, £=EAH, 2007
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2t 2= Song, Burn Soo (1943-)
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In the 1972¢A.G) print exhibition, Song, Burn Soo made 400 prints of
the <Agreement on the Principles of Unification between North and
South Korea> was produced in 400 prints and was accompanied

} by a rooting performance in 1972. Since the late 1980s, he has

! been working on The Relativity principle" series reflects the

J- artist's worldview of 'balance' as the essential principle of life and

— the universe. The work demonstrated the artist's worldview of

At 22| balance as the most critical principle of life and the universe. It was
107x75cm, All2| 2, SHst 1992 simultaneously produced as a large-scale tapestry:.
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Chung, Kyoung Yeon seeks various changes in the material
of gloves while remaining consistent. In particular, the most
notable changes in recent years are flatness and the use of
rich colors. The return to the flat from the three-dimensional
requires the accompaniment of rich natural colors. It is a
history of change that seeks a more concise and profound
meaning that cannot be seen in the physical expression of the

glove material and the structural formability they intertwine 023 2021-02
to create 145.5x112.1cm, Mixed technique & Mixed media

(BE714 & M=)
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Ze xjol Y
410x270cm, B20) Z0I%, &, Z7kel &, 2019

Q@3 H 0j|O]X]| Eiji Okubo (1944~)

QLT 0f0[XI(1944, LE)= 1M HX| D|&7t=2 A £Z0M AI'2ts WIS Soff 012 7H 42 25 RuXt
ottt RFE O0|X|= ettt "HI's A7t ZHANE Ygots 7t ST +HOIA I M2 0|F 902
thet S&1 GTH0let= @ =H=2 Htol A2H, O[22 A= M22

Aot A=l = /S HH= KXo
FAO| HEHAO|HA SA0] Tt 23 =

CHXIO|E7t2 19 25 HREE2 ANAES MMTUSHH HMAST FAIZE EUHH Al ez S2{E= &F0| HEE0|Ct
MetM 20 HH2 F2 AZIOIL 7|52 2 HOMUW 19 M2 7|51 =42 HA0|H JAE AF0] &t 19 E2Y
AZ2 7t XAE XIS of7| flott Tdtick= g2l 201K = /71X JEHQL HIYAXRI MEE A AN 2
Al R4S ot T FHE 55k Y& A=MOI7| & Stk

Eiji Okubo (1944, Japan) is a first-generation earth artist who uses "walking" in nature to find the deepest roots
of his art. To find the deepest roots of art. Eiji Okubo says, "Walking is the most important. The most important
means of generating the artist's formative language and has its aesthetic meaning. "Walking" explores the
long-standing themes of longing and reverence for nature through the medium of movement and these. It is a
new form of performance and an ecological algorithm connecting different cultures. The ecological algorithm
combines various cultures; He is an earth artist and his works. Most of his works are made by gathering natural
objects and returning them to nature after the exhibition. Therefore, his work is mainly photographed or recorded,
and his work is a continuation of records and traces. Traces and history become artwork.
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Jongock Kim visually tells the story of the virtual and the real through interactive installations that modularize
infinitely repeating patterns and expand them into space: the virtual and the real through an interactive installation.
The images found in the area experienced by the artist are reproduced as patterns in hexagonal modules. These
images become another reproduction of the original and a new original meaning. In this exhibition, Jongock Kim
will install a silk work that patterns infinitely and repeatedly, based on the story of a garden in the city center. That
repeats itself infinitely, creating an artistic wind garden harmonizing with the outdoor garden. Through his works,
the artist creates the unique softness and the blurred boundaries between the virtual and the real through a video
installation of 3D trees blown by a virtual wind between the virtual and the real.
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